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This resource has been developed to help teachers introduce MidWinter Dreaming to their students 
and includes supplementary and optional activities. 
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Wa'tkwanonhwerá:ton (My mind meets your mind) Teachers,  
 
 
Shé:kon (Greetings) and niá:wen (thank you) for participating in Kaha:wi Dance Theatre 
and the National Arts Centre’s  MidWinter Dreaming educational outreach.  
 
Santee Smith, Tekaronhiáhkhwa iónkiats, Kahnyen’kehàka, niwakonhwentsio:ten, 
Wakeniáhten. Ohswekén nitewaké:non, Anowara:kowa. My name is Santee Smith, 
Tekaronhiáhkhwa, Picking Up The Sky, from the Mohawk Nation, Turtle Clan, 
Ohsweken, Six Nations, Turtle Island.  
 
Along with the National Arts Centre, I am committed to making meaningful connections 
with youth through the performances and digital offerings to cultivate cultural 
knowledge, sharing and to foster compassion and understanding between Nations.  
 
Kaha:wi Dance Theatre’s 2021 digital offerings are a response to the global pandemic, 
our contribution to acknowledging our interconnections and responsibilities as 
Onkwe’shón:’a (People) to the natural and living universe. Through creativity we are 
sharing foundational Indigenous knowledge about how to thrive in relation to our 
environment and nurture sustainable relationship building. It is said, that our greatest 
teacher is the natural world.  
 
You will witness in MidWinter Dreaming the importance of aligning oneself and 
community to natural patterns and process. Much can be learned and we acknowledge 
that this is a lifelong learning pathway on how to become a human being.  
 
If you have any questions please feel free to contact us at info@kahawidance.org and 
look for other performance information at www.kahawidance.org  
 
 
Niá:wen 
 

 
 
Santee Smith/Tekaronhiáhkhwa/Picking Up The Sky  
Kahnyen’kehàka Nation, Turtle Clan 
Artistic Director/ Choreographer - Kaha:wi Dance Theatre  

 

 
 

 

 

 

mailto:info@kahawidance.org
http://www.kahawidance.org/
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About Kaha:wi Dance Theatre 
 
Founded in 2005 by Artistic Director Santee Smith/Tekaronhiáhkhwa/Picking Up The 
Sky, Kaha:wi (Ga-HA-Wee) means “to carry” in the Kanienʼkéha (Mohawk language) 
and is also a traditional name for Smith’s maternal family line. The company’s home 
community is Six Nations of the Grand River and home city is Tkaronto, Ontario. 
Kaha:wi Dance Theatre (KDT) supports the research, creation, and sharing of the work 
of founding Artistic Director, Santee Smith, along with artists and other people who work 
in the arts. Smith’s programming fosters opportunities for creativity; dialogue; and 
Rotinohnsyonni and Indigenous ways of knowing and seeing the world. KDT carves 
space for Indigenous audiences to witness themselves, their stories, body and voice, a 
very rare occurrence in media and the performing arts. For non-Indigenous audiences, 
KDT’s performances offer counter-narratives, historical truths and insight into culture 
and Indigenous experience not represented in the mainstream narratives. KDT’s 
programming cultivates and engages with artists and community through artist talks, 
community workshops, dance training and digital offerings such as MidWinter 
Dreaming.  
 
 
THANK YOU TO OUR SPONSORS 

 
 
 
About MidWinter Dreaming 
 
Kaha:wi Dance Theatre’s MidWinter 
Dreaming is an embodied storytelling offering 
to acknowledge the winter cycle of renewal, 
to give thanks to the natural world and to 
share stories and dreams. Each artist was 
commissioned to create and produce a short 
video on their cameras or phones on and within the lands of their home territory. With 
no big camera crews, it’s an intimate glimpse into their stories during the Winter cycle. 
Some had the help of family as performers, cinematographers and editors, all who 
worked safely inside their Covid-19 bubble. Rotinohnsyonni Sha’tekohshérhon / 
MidWinter ceremonies are the inspiration for the MidWinter Dreaming artists to explore 
and share the intentions of acknowledging our interconnections to the cycle of the living 
universe.  
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Lesson 1: Preparing to Experience MidWinter Dreaming 
 
Begin with a Talking Circle to welcome everyone into the space together. 
 
Talking circles were traditionally used by some Indigenous peoples across North 
America. Different types of talking circles may be used for different purposes, other 
examples include sharing circles, healing circles and peacemaking circles. The purpose 
of the talking circle is to ensure all voices in the discussion are equal and all viewpoints 
are heard. To achieve this, a designated object is passed around the circle, and only the 
person holding the special object may speak. The object moves clockwise down the 
circle from speaker to speaker, ensuring that everyone has the opportunity to speak and 
be heard without interruptions. It is important to be respectful to whoever is talking by 
listening and giving the speaker your full attention.  
 
The object can be any object (feather, rock, talking stick, etc) that may have special 
meaning to the group leader or the class. You may choose to include the class in 
deciding what object will be used. This special object should only be used for talking 
circles.  
 
It is important for students to understand and show respect to the talking circle process 
before the talking circle begins.  
 
Talking Circle Guidelines: 

• Everyone is seated in a circle facing inward  

• The group leader starts by welcoming the group to the circle and introduces the 
topic of discussion 

• Moving clockwise, the special object passed along the circle  

• It is important everyone has the opportunity to speak and be heard, however they 
may choose to pass along the object without speaking 

• The circle is complete once everyone has had their chance to speak  
 
More information about talking circles can be found at: 

• firstnationspedagogy.ca/circletalks.html 
 

• indigenouseducation.comoxvalleyschools.ca/apps/pages/index.jsp?uREC_ID=10
64875&type=d&pREC_ID=1358798 

 

• muiniskw.org/pgCulture2c.htm 
 
Guiding introductory questions:  
What are the MidWinter Ceremonies in your family? In your community?  
How are they related to the land or the season?  
Are there any other significant ceremonies linked to any other seasons in your 
community? Brainstorm some ideas as a class. 
 

  

https://firstnationspedagogy.ca/circletalks.html
https://indigenouseducation.comoxvalleyschools.ca/apps/pages/index.jsp?uREC_ID=1064875&type=d&pREC_ID=1358798
https://indigenouseducation.comoxvalleyschools.ca/apps/pages/index.jsp?uREC_ID=1064875&type=d&pREC_ID=1358798
http://www.muiniskw.org/pgCulture2c.htm
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Introduce MidWinter Ceremonies 
 
Six Nations knowledge keeper, Rick Hill, talks about MidWinter ceremonies: 
 

 
 
“The idea behind it is that snow covers the mother so that she can rest and renew her 
energy for the next spring when the plants resurface. She needs the deep, relaxing 
sleep that cold offers. But she also needs to be reminded to come back to us. MidWinter 
our collective voice rises to ask her to think about waking up again. We renew all of our 
medicines to model the behavior we hope to see from her. It used to be after the Winter 
solstice, Dec 21, as the shortest daylight of the year. Humans act to ensure that the 
days start getting longer and the sun will slowly warm the earth again.”  
 
Every year, after the new moon in early January, when the Pleiades is at its Zenith over 
the Winter sky, there are nine days of ceremony. These nine days include offerings of 
sacred tobacco, social singing and dancing, games, naming ceremony, and communal 
dream sharing called Anonhwaró:ri. 
 
We acknowledge this needed time for spiritual and physical renewal, a “stirring of 
ashes”, and rekindling the fire process. Along with offering our gratitude and 
harmonizing energies, we acknowledge that human beings are responsible for helping 
to maintain the natural cycles and renewal of all life forces. 
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(Raven and Prince [Anishinaabe], 1996, p. 53). 1 

 

Dream Sharing 
 
In many Indigenous cultures, dreams are considered to be an important source of 
information, support, and guidance. Dreams may be shared and interpreted with 
community members and elders. Some believe that dreams are the conduit through 
which the spiritual world communicates and shares knowledge with the physical world. 
For some Indigenous peoples, dreams are thought to be visions which may offer the 
person guidance through a difficult time or answering questions they may have. Some 
groups believe that dreams can offer very practical guidance – a dream could hold 
information about where hunting is abundant, or where they should search for 
medicines and food.  Certain groups believe that dreams are not meant for a single 
person – but to provide guidance for the whole community. There are many valuable 
lessons and guidance to be learned from dreams that can help not only the individual 
but the community as a whole, which is why dream sharing is so important for some 
Indigenous peoples.  
 
More information about dream sharing can be found at:  
readthespirit.com/explore/the-importance-of-dreams-in-american-indian-tradition/  
 
Guiding question: What do you already know or what do you predict happens 
during dream sharing? 
 
Main Activity 
Divide students into five groups (one group per artist). Assign each group an artist 
statement. Each group needs a reader, a recorder (someone to take notes), a 
spokesperson, and a researcher (or more than one) as well as access to a device. Have 
each group complete the attached chart. After each group has completed their 
research, have them present each artist statement and artist to the class. 
 
Activating questions: What is a biography? What is an “artist’s statement”? 

 
1Raven, G., & Prince, B. (1996). Role of the elders: Yesterday and today. In Issues in the North, Volume 1 (pp. 51-55). Winnipeg: 
University of Manitoba, Canadian Circumpolar Institute 

 
 

“Dreams 
Remember your dreams 

They tell you what you need to do 
Ask elders what your dreams mean 

You will learn more about 
Choices 

Meaning in Your Life 
The Contributions you should make” 

https://readthespirit.com/explore/the-importance-of-dreams-in-american-indian-tradition/
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Date: ______________ 
 
Preparing to Watch MidWinter Dreaming:  
Artist Biographies and Artist Statements                                                  
 
Please complete this as a group and hand in to your teacher. 
 

Role  Name 

Reader 
Responsible for reading the 
artist’s biography and artist 
statement out loud to the 
group. 

 

Recorder 
Responsible for recording the 
group’s ideas in the table 
below. 

 

Researcher (can be more than 
one group member) 
Responsible for looking-up any 
additional facts or words the 
group wants to know. 

 

Spokesperson 
Responsible for presenting the 
artist to the class 
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For the Recorder to complete: 
 

Artist Name & 
Important 
Details 

Where are they 
from? Write some 
facts about their 
community. 

What language(s) do 
they speak? Record 
any words and try to 
find out what they 
mean. 

What do you predict will 
happen in their video? 
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Santee Smith / Tekaronhiáhkhwa / Picking Up The Sky  
 

 
 
Biography 
 
Santee Smith / Tekaronhiáhkhwa/Picking Up The Sky is a multidisciplinary artist and 
producer from the Kahnyen’kehàka (Mohawk) Nation, Turtle Clan, Six Nations of the 
Grand River, Haldimand Treaty Territory, Ontario. Santee trained at Canada’s National 
Ballet School, completed Physical Education and Psychology degrees from McMaster 
University and a Master of Arts in Dance from York University.  
 
Santee premiered her debut work Kaha:wi – a family creation story, in 2004 and one 
year later founded Kaha:wi Dance Theatre which has grown into an internationally 
renowned company. Santee’s artistic work speaks about identity and Indigenous 
narratives. Her body of work includes 14 productions and numerous short works which 
tour nationally and internationally. Her commissions include choreography for the 
National Arts Centre Orchestra, Canadian Opera Company, North American Indigenous 
Games, among others. She is the recipient of the K.M Hunter Award, Victor Martyn 
Lynch-Staunton Award, John Hobday Award, Hamilton Music Award for Kaha:wi, Dora 
Mavor Moore Award for Outstanding Choreography in Dance for Susuriwka – willow 
bridge, REVEAL Indigenous Arts Award, and the inaugural Johanna Metcalf Prize for 
the Performing Arts. Her work Blood Tides received Outstanding Production and 
Outstanding Performance Ensemble in Dance at the 2019 Dora Mavor Moore Awards 
and 5 Dora Mavor Moore 2020 awards were awarded to her production of The Mush 
Hole. Santee is a sought-after teacher and speaker on the performing arts and 
Indigenous performance and culture. Her life and works have been the topic of TV 
series and films and most recently on CBC Arts- The Move II. Smith is the 19th 
Chancellor of McMaster University.  
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Artist Statement: She Is Sleeping / Yakó:ta's ne Yethi'nihsténha 
Tsyonhwentsyà:te  
 
Creator Santee Smith says, “In She is Sleeping, I try to connect with the Winter energy 
of Yethi’nihsténha tsyonhwentsyà:te/Mother Earth. A time when she is resting, 
encouraging the transformation of elements such as water, and balancing herself in the 
power of the living universe. As I move, I think about being a part of the vast creativity of 
life force - trees, winds, plants.” The white pine branches are symbolic of The White 
Roots of Peace from the Haudenosaunee Kayaneren'kó:wa /Great Law, a foundational 
way of life following natural laws to which we are all a part.  
 
In commissioning music by Joshua DePerry, also known as Classic Roots, Santee 
talked about capturing the song of ice / ó:wise and the properties of ice called tsi 
niyorihò:ten ne ó:wise which literally means the personality of ice, because we know it is 
alive. Working on Kanien'kéha, Mohawk language translations for the performance with 
Tehahenteh Miller, he shared, “the sound when the ice sings is Yowisá:kahre, this is the 
sound heard when the temperature changes in the ice. If you have ever experienced 
this, you will never forget it, it sends flashes of your whole life throughout your being, 
and the realization that our experience here is pure energy of life which may change in 
a flash.” The changing and transformation of the natural world governs our lives, and we 
can sustain our place within it.  
 
Creator/Performer: Santee Smith  
Cinematographer/Editor: Shane Powless  
Music: Joshua DePerry  
Translator: Tehahenteh Miller  
Shrug: Adriana Fulop  
Costumes: Santee Smith  
Locations: Six Nations of the Grand River, Devil’s Punchbowl, Hamilton, Ontario  
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Laakkuluk Williamson Bathory 
 

 
© Jamie Griffiths 
 
Biography 
 
Laakkuluk Williamson Bathory is a kalaaleq (Greenlandic Inuk) performance artist, poet, 
actor, curator, storyteller and writer. She is known for performing uaajeerneq, a 
Greenlandic mask dance. She performs internationally, collaborates with other artists 
and is a fierce advocate for Inuit artists. Laakkuluk is a founding member and Artistic 
Director of Qaggiavuut Society, a society for Inuit performing arts, based in Iqualuit, 
Nunavut.  
 
In addition to her performances in theatre, dance and poetry, she appeared in Tanya 
Tagaq’s Retribution (2016) music video and has been published in an anthology of 
Canadian Poetry titled "Pith and Wry." Bathory contributed to the "Inuit Art Quarterly’s" 
Spring/Summer 2014 and Summer 2016 issues as a writer and has been written about 
in many publications. 
 
 
Artist Statement: Breath, Light, Children 
 
Creator, Laakkuluk Williamson Bathory says, “I created a performance with my children 
and the children that live next door to us in a large snow cave they made in the snow 
cliffs behind our houses. My eldest filmed the scene, while the other two are seen on 
screen with our two neighbours. I wanted to display and describe how in these trying 
times, we as adults are continuously looking for security, but we take our cues from our 
children. I let the children paint my face in the manner of uaajeerneq - Greenlandic 
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mask dancing. Uaajeerneq is central to my art practice. It has complex symbolism and 
is accessible in age-appropriate layers. Learning how to reach equanimity in the face of 
fear and panic is a teaching for children. So, in allowing the children to paint a 
uaajeerneq mask on my face, in a space that they have created themselves, I am 
allowing them to show me their playful courage, while I tell a story about breath, light 
and children.”  
 
Creator: Laakkuluk Williamson Bathory  
Performers: Laakkuluk Williamson Bathory, Igimaq Williamson Bathory, Arnatuk 
Williamson Bathory, Callum Goddard, Caitlin Goddard  
Cinematographer: Akutaq Williamson Bathory  
Poetry: Laakkuluk Williamson Bathory  
Additional Video Production: David Gunn  
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Feryn King/ Karahkwiiohstha 
 
Biography 
 
Feryn King is a Kahnyen’kehàka (Mohawk) 
Nation dancer from Akwesasne. She says 
“The Kahnyen’kehàka name that was given 
to me in Kaniekeha (Mohawk language) is 
Karahkwiiohstha, which means ‘She makes 
the moon beautiful’ or ‘Bright Moon’. As an 
Rotinohnsyonni woman, I try to live up to 
my name. Creating, and making things 
beautiful whether it is the energy I bring or 
in the form of dance. I have been dancing 
for as long as I could remember – the first 
beat of the drum that has inspired me to be 
the person I am today.”  
 
 
Artist Statement: Shapeshifter 
 
Creator, Feryn King says, “This piece was 
inspired by one of the many lucid dreams 
which I’ve held onto, and I am finally 
making it a reality. It is The Legend of Deer 
Woman or deer lady. She is a shapeshifter, 
or spirit that can be seen as both good and 
evil. Growing up, I’ve heard so many 
traditional stories and deer lady has always 
been my favourite story to imagine. Deer Woman is seen in animal form, and 
sometimes in human form, or a mixture between the two. She is mysterious, wild and 
free. Seen as a woman wearing a deer skull, you’ll only catch a glimpse of her and then 
she vanishes. There’s something about wearing the skull that brings out a different kind 
of energy in my dance and body and spirit. One night, I dreamt of wearing the mask and 
dancing freely with it. Although to some a skull represents death, this was not a 
nightmare but a very transformational power. To me it felt like it had given me strength 
and a veil was lifted off of me.”  

 
Creator/Performer: Feryn King  
Music: Medicine Chant by Anilah 
Cinematographer /Editing: Christian Francis and Feryn King  
Location: Cornwall, Ontario and Akwesasne Quebec 
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Laura Grizzlypaws 
 

 
 

 
Biography 
 
Laura Grizzlypaws was born and raised in Lillooet, British Columbia in the interior 
plateau region and is of St’át’imc descent. Her St’át’imc name is Stálhalamcen – Grizzly 
Paws. She belongs to the people of Xwisten the Bear Clan. At the age of sixteen, Laura 
began to relearn the St’át’imc traditions. Her passion grew stronger in education and the 
heritage of her people. 
 
She is a dancer, drummer and singer/songwriter, an academic, educator, and a 
language/cultural advocate. Her background consists of a Masters of Education, 
Bachelor Degree in Linguistics & First Nations Studies, Bachelor of Education, 
Professional Development, Language Proficiency and a Counselling & Wellness 
Certificate. She was also recognized as a BC Salishian Language Hero. Followed by 
her academic credentials, Grizzlypaws received an Indigenous Music Award for the 
Best Hand Drum category for her album Come Home. Her latest album Muzmit.stumc 
was dedicated to language revitalization. Lastly, she was inducted into the Wall of Fame 
at the University of Saskatchewan Alumni (2020) for her athletic achievements and the 
recognition of the Indigenous work she offers globally.  
 
“I walked where the Grizzly Bear dances. I feel his pleasure, excitement, and freedom 
on the earth and in the wind that carries his messages from the past. I dance where the 
Grizzly Bear dances his steps leaving an ancestral footprint on the land like a cellular 
memory in my blood.” 
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Artist Statement: Our Identity through our Oral History 
 
Creator, Laura Grizzlypaws speaks about St’át’imc origins relationship to the Grizzly 
Bear. She says, “Before the arrival of Non-St’át’imc we did not have a system of writing; 
all traditional knowledge was passed on from one generation to another by word of 
mouth. This body of knowledge or oral tradition was a way of sustaining St’át’imc history 
and culture. Here we are in a s7istken, a winter home once used and occupied by our 
ancestors, this was a structure that was built by all its family and extended family 
members that were going to live in the lodge. These were built by log-framed structures 
built over a dug-out earth floor and covered with an insulating layer of earth, moss, bark, 
pine needles and clay over the rails. It kept cool during the summer months and kept 
the heat in during the Winter months. The seasonal time of storytelling, in the lodge. 
The story I want to share with you is about the Grizzly Bear, what we have learnt from 
the Grizzly and our origin in how we relate to the Grizzly.” 
 
Creator/Performer: Laura Grizzlypaws and Grizz 
Cinematography: Skweltapis and Specwitsa7 
Editor: Laura Grizzlypaws 
Song “Whispers in the Wind” Laura Grizzlypaws from the album Come Home  
Location: PitHouse Xwisten (Bridge River), British Columbia 
Grizz video location: Property of Laura Grizzlypaws 
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Penny Couchie 
 

 
© Columpa C. Bobb 
 
Biography 
 
Penny Couchie is an award-winning arts leader, dancer, actor, choreographer, and 
community engaged artist of Anishnaabe ancestry from Nipissing First Nation, Ontario. 
Penny is co-founder and co-artistic director of Aanmitaagzi, and Indigenous multi-arts 
company based in her home community. Penny holds and Honors BA from the 
University of Toronto and is a graduate of the School of Toronto Dance Theatre. In 2016 
Penny received the K.M Hunter award in Dance.  
 
Over the past twenty years Penny has guest taught at schools throughout Canada and 
the US, including the Centre for Indigenous Theatre, where she has been a faculty 
member and choreographer since 1998. Her most recent choreography includes: 
Spiderwoman Theater’s Misdemeanor Dream (New York, NY), National Arts Centre’s 
Unnatural and Accidental Women (Ottawa, ON), Aanmitaagzi’s latest production 
Serpent People, performed at the Pulse Dance Conference (Toronto, ON) and Material 
Witness – a co-production by Aanmitaagzi and Spiderwoman Theater (New York, NY). 
Her latest full length dance theatre work includes: When Will You Rage? for Planet 
IndigenUs at Harbourfront Centre (Toronto, ON) and Dances of Resistance, 
Aanmitgaazi’s multi-year community engaged dance theatre project, and Like an Old 
Tale for Jumblies Theatre (Toronto, ON).  
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Penny is also the co-owner and operator of Big Medicine Studio – a 3,000 square foot 
facility. Built as a home for creation, development and exhibition of performing and 
visual arts, it is a place where community comes together and engage in art.  
 
 
Loved You To Life 
 
Creator Penny Couchie says, “What do we give life to, that gives us life in return? This 
work looks at the ancient bond between mother and child and our Mother Earth. It asks, 
“What is most important to pass on to our children? What do we need to connect our 
children to? What is essential for the continuance of life?” It looks at these questions in 
the context of winter; a time of rest, reflection, dreaming and storytelling.” 
 
Choreographer/ Performer: Penny Couchie  
Collaborator/Performer: Animikiikwe Couchie-Waukey  
Videographer/Editor: Bradley Trudeau 
Music: Bonnie Couchie 
With Support from Sid Bobb 
Location: Nipissing First Nation, Ontario 
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Semiah Kaha:wi Smith 

 
© Shane Powless  
 
Biography 
 
Semiah Smith is a multidisciplinary artist and student from the Kahnyen’kehàka Nation, 
Turtle Clan, Six Nations of the Grand River. At 22 years of age, Semiah is completing 
the Bachelor of Health Sciences Program at McMaster University. She has interned at 
the Roswell Park Cancer Comprehensive Center where she assisted in the creation of 
the film Translating the Interplay: Indigenous Knowledge and Modern Medicine under 
the guidance of Dr. Rodney Haring, as well as worked in a clinical research setting 
under urologic surgeon Dr. Kurshid Guru. This past summer she was chosen to 
participate in the Four Directions Summer Research Program offered by Harvard 
Medical School. She worked in Dr. Matt Warman’s orthopedic research lab where she 
genotyped zebrafish for the WISP3 gene. Semiah is an artist, singer, and songwriter of 
Indigenous and contemporary songs. Her most noted performances include: dancing in 
the North American Indigenous Games opening ceremonies led by Santee Smith, 
singing in the Illuminato Festival under Cris Derksen, and performing The Mush Hole 
and SKéN:NEN produced by Kaha:wi Dance Theatre. Semiah looks to find a future 
where her love for the arts and science can intersect as well as stem from and benefit 
her Indigenous heritage.  
 
Laughing Song  
 
The Laughing Song is a contemporary song written by Semiah Smith and follows the 
ancient song pattern of a Tsionhathonwisenhneha - New Women’s Shuffle Song. The 
vocals are called vocables since they are sounds that originate from the Kanienʼkéha 
language and do not have meanings. The sounds come from the energies of land and 
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are able to be enjoyed by all people regardless of differing languages. In line with the 
intentions of the original songs to honour feminine connections to life-sustaining 
practices, Semiah’s song is in honour of Yethi’nihsténha tsyonhwentsyà:te/Mother 
Earth.  
 
 

Rick Hill 
 
Rick Hill is a citizen of the Beaver Clan of the Tuscarora Nation of the Haudenosaunee 
at Grand River. He holds a Master’s Degree in American Studies from the State 
University of New York at Buffalo. He is the former Assistant Director for Public 
Programs at the National Museum of the American Indian, Museum Director at the 
Institute of American Indian Arts (Santa Fe, NM) and Assistant Professor of Native 
American Studies at SUNY Buffalo. He recently retired as Senior Project Coordinator of 
the Deyohahá:ge; Indigenous Knowledge Centre at Six Nations Polytechnic in 
Ohsweken, ON. Rick is currently working as an interpretive specialist to develop 
exhibitions including the renovated Mohawk institute – the oldest Indian residential 
school in Canada.  
 
 

Shane Powless  
 
Shane Powless is from the Mohawk Nation from Six Nations of the Grand River. He 
works as a videographer/photographer/editor/graphic designer/lighting technician/audio 
technician. Over the years, Shane has travelled extensively with various dance, theatre 
productions, and music services. His focus has been working within the Six Nations 
community, supporting artists and cultural projects with organizations and artists such 
as: Woodland Cultural Centre, Kaha:wi Dance Theatre, Thru the Red Door, Six Nations 
Polytechnic Institute, Six Nations Council, Derek Miller Band, Logan Staats, McMaster 
University and more.  
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Lesson 2: Watching MidWinter Dreaming 
 
Have students record their thoughts in the graphic organizer below as they watch the 
videos.  
 
After the workshop, have students turn-and-talk to a neighbour about what they thought, 
noticed, and wondered, and then have them share and discuss with the class.  These 
‘wonderings’ may help students think of questions for the artist Q+A. 
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MidWinter Dreaming                                                                                                Name: __________________ 

 

 

 

I see…    

 

I think…         

 

I wonder…             
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Additional Resources 
 

Mid-Winter / Winter Cycle Links:  

• americanindian.si.edu/sites/1/files/pdf/education/HaudenosauneeGuide.pdf  
 

• theconversation.com/what-winter-solstice-rituals-tell-us-about-indigenous-people-
108327 

 

• youtube.com/watch?v=GwJpNeFzB8E 
 
Song and Dances:  

• pbslearningmedia.org/resource/0e33c867-3c41-4bfa-84cc-
ca01599635c3/mohawk-new-womens-shuffle-dance/#.YAm1lJNKh6c 

 

• onlc.ca/wp-content/uploads/2018/08/Mohawk-Language-Resource.pdf 
 

• pbslearningmedia.org/resource/0e33c867-3c41-4bfa-84cc-
ca01599635c3/mohawk-new-womens-shuffle-dance/#.YFtmWEhKj8E 

 
Haudenosaunee Connections to the Living Universe:  

• earthtotables.org/essays/living-with-your-mother-the-great-dish/  
(includes video of Rick Hill speaking)  

 
Language Resources: 

• An interactive map showcasing Indigenous languages by region:  
native-land.ca/ 

 
Mohawk: 

• cbc.ca/news/indigenous/kanesatake-mohawk-language-app-1.5014478  
 
Inuktitut:  

• cbc.ca/news/canada/newfoundland-labrador/lets-speak-inuktitut-1.4170987 
 

• tusaalanga.ca/node/2502 
 
St’át’imc: 

• firstvoices.com/explore/FV/sections/Data/Interior%20Salish/Northern%20St%CC
%95%C3%A1t%CC%95imcets/Northern%20St%CC%93%C3%A1t%CC%93imc
ets/learn  

 
Ojibwe: 

• dictionary.nishnaabemwin.atlas-ling.ca/#/help  
 

• ojibwe.lib.umn.edu/  

https://americanindian.si.edu/sites/1/files/pdf/education/HaudenosauneeGuide.pdf
https://theconversation.com/what-winter-solstice-rituals-tell-us-about-indigenous-people-108327
https://theconversation.com/what-winter-solstice-rituals-tell-us-about-indigenous-people-108327
https://www.youtube.com/watch?v=GwJpNeFzB8E
https://www.pbslearningmedia.org/resource/0e33c867-3c41-4bfa-84cc-ca01599635c3/mohawk-new-womens-shuffle-dance/#.YAm1lJNKh6c
https://www.pbslearningmedia.org/resource/0e33c867-3c41-4bfa-84cc-ca01599635c3/mohawk-new-womens-shuffle-dance/#.YAm1lJNKh6c
https://onlc.ca/wp-content/uploads/2018/08/Mohawk-Language-Resource.pdf
https://earthtotables.org/essays/living-with-your-mother-the-great-dish/
https://earthtotables.org/essays/living-with-your-mother-the-great-dish/
https://native-land.ca/
https://www.cbc.ca/news/indigenous/kanesatake-mohawk-language-app-1.5014478
https://www.cbc.ca/news/canada/newfoundland-labrador/lets-speak-inuktitut-1.4170987
https://tusaalanga.ca/node/2502
https://www.firstvoices.com/explore/FV/sections/Data/Interior%20Salish/Northern%20St%CC%95%C3%A1t%CC%95imcets/Northern%20St%CC%93%C3%A1t%CC%93imcets/learn
https://www.firstvoices.com/explore/FV/sections/Data/Interior%20Salish/Northern%20St%CC%95%C3%A1t%CC%95imcets/Northern%20St%CC%93%C3%A1t%CC%93imcets/learn
https://www.firstvoices.com/explore/FV/sections/Data/Interior%20Salish/Northern%20St%CC%95%C3%A1t%CC%95imcets/Northern%20St%CC%93%C3%A1t%CC%93imcets/learn
https://dictionary.nishnaabemwin.atlas-ling.ca/#/help
https://ojibwe.lib.umn.edu/

